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@ ALGA 45 FIG OUT, tNnat 158 
from the rocking tunes of 
Champaign, Illinois quartet 
Corndolly. Together for 
about a year, these 
midwestern mamas already 
have two slabs of promising 
vinyl on Mud records, “Come 
Out/Sex Kitten" and “Human 
Cannonball/Squirting Banana 
Dildo/No Song*. I spoke 
with 75% of them after their 
intense set in front of 
zillions of Uncle Tupelo 
fans_after they warmed up 
the crowd at Lounge Ax 
nefore UT's set. Here's how 
it went. ee ndy 
Jake: I bought your first \we 
record just because of the 
band name, it’s great. 
What's it mean? 

Rachels Thanks. A corndolly 
is a type of fertility doll 
that they used to have. 
Take: Who? 

achel: I don't know, rural 
-zople in the past. 

J: What's your earliest Rock 
and Roll memory? 

rachel: Lying on my back 
listening to Cheap Trick 
Live at Budoken. 


ee p- ~ 
oe :: ~ 












7: How do you describe what angie (self portrait) . 
you do to your parents? 52! 
rachel: I say I’m in a band, S35: 

sometimes. . zEee 


they've seen us. 

Jz Bo, I mean how do you 
Sescribe what the whole 
things ebout? Why you write 
the songs you do? 

(Just then Amy, who has been 
wngaged in another 
sonversation comes over) 
mys: (sarcastically) Were an 
\l1 Girl Power Pop Band. 

lre you asking the Girl Band 
mestions? 

"s No. I don’t have any 
‘irl Band questions. 

my: Good. 

‘: Do you have any good girl 
and aNswers? 

ingies: I love the Go-Gos. I 
earned to play the drums 
istening to Go-Go records. 
's What was the Go-go's 
lrummer's name? 

ngles Gina Shock. 

': Wow. That’s a great Rock 


eeepitag 
TT TT 
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J: Speaking of being 
frightened,what was your 
best Halloween ever? 
Angie: Why? 
J: I don’t know. Maybe it 
would be a good story. 
Angie: One year I saw X at 
that club in LA, what's it 
called, Whiskey-A-Go-Go, on 
Halloween. 

J: Did you wear a costume? 
Angie: I was wearing clothes 
I borrowed from my friend I 
was staying with. 

J: So you were dressed as an 
LA rock chick. 

Amy: I have a good story. 
When I was living in New 
York one Halloween I ..can I 
say this? 

J: I guess? Sure. 

Amy: Well, I was tripping on 
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ind Roll name. You should , Bas 
lave one. a 
ngies: I do. I've been 


ngie Golightly, after Holly 
lightly, Audrey Hepburns 
haracter in ‘Breakfast at 
iffany's*®. I love that 
ovie. She talks about 
etting the “Mean Reds’, 
here youre afraid of 
omething but you don't know 
hat it is youre afraid of. 
get the Mean Reds 
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MICHAEL LANDON 





DOLLY PARTON 


corndolly 







could see the Balioween 
parade-Lou Reed has a song 
about it, "Halloween 
Parade", from the album New 
York . I saw the craziest 
things. These two people 
were dressed as The Birde, 
the Alfred Hitchcock movie. 
Be had all these toy birds 
on elastic and she'd scream 
while he'd throw them at her 
so they'd attack . There 
was a chessboard where the 
people as giant chess pieces 
would be on the board; 
Angie: I was at a party once 
where a couple was John F. 


Kennedy and Jackie Onassis, 
well, Jackie Kennedy, you 
know Jackie 0! She had his 
brains in her hand and every 
five minutes they'd run 
around reenacting the scene. 
Every five minutes. 

Js Sounds like a labor 
intensive costume. In 
Dollywood they have the 
little corndolly her daddy 
made her when she was ea 
little girl. aA dried 
corncob with a little face 
and clothes. 

Angie: Yeah? We like Dolly 
Parton. Corndolly is going 
to play Dollywood one day. 
Amy: Laura Ingells Wilder 
had a corndolly. 

J: Really? I always admired 
Michael Landon on that show. 
Amy: He was a good man. — 
Very protective of the 
girls, but very loving. 
Angie: Did you know that 
Melissa Gilbert's sister is 
Darlene on the Roseanne Barr 
show. 

J: Which one is Darlene? The 
little nasty one? 

Angie: Yeah the cool one. 
I'm going to write to the 
show and have us be 
Darlene's cool friends. 
Corndolly can play a song on 
the show. 

J Well your big enough. 

Look at this crowd. 
Angie: Yeah right. 
came to see Unc- 

J: No! Think positive! 
Angie: I do. And when I get 
down I go and eat breakfagt 
at. Tiffany's. 

J: One morning you should go 
to dunkin donuts, get a 
croisanwich and just go to a 
jewelry store and eat it. 
Angie: Were going to New 
York. I'll do it at 
Tiffany's. 

J: Any parting Rock and Poll 
words? 

Angie: Live the Dream. 

Amy: Corn is Life. 


They 


WeLamEe ABOARD 
PASSING ES. QU RE 
FLYING THE INSEE 
ee 
nen IS- Yor. Ret 
LAPN \WbNieR Wotan 
1 WAL BE CRUISING | 
AT AN ALTITUCE & 






VU Bal 


- 
an | 


- soe 




















AWeWe NOS 


4 py Hip ~~ 


6 WT 

ft rr i ! uf 

H3 Gea 

Ak THIS: ( 

Yor CAN TAKE 

Wr PSYCHO 

ponlnist TEN- 

wes KNOG 

gine ‘om ue 
yon A554 





+r AIN'T 

Wise TO 

Fool WITH 
mMotHeR 


ike ane Bot 
PIN 


os iM 
Pe eral bs 


Ww! 
Cs 


L/W 









aT ee Yo! Ge Gil 
f=, < WA Doné W = NG 
Sear aS 


os sat eet St Ee 


2 


RIGHT: 


Herb 


“the Cool Gent ” 


Chicago, Illinois-The Dusties Capitol 
of the World, where the crowned King 
of the Dusties holds court. For over 
four decades Herb Kent's cognac 
smooth voice has introduced and 
brought back the R and B, Soul, Doo 
Wop, Disco, Funk and even Punk 
favorites of Black Chicago and beyond. 
To compare "Oldies" to The Dusties is 
to compare a ‘90's Sock Hop where 
Baby Boomers where poodle skirts and 
do the twist to a Dusties "steppers 
set", a club event where the over 30 
contingent dressed to the Nines 
proudly show off their elegant 
variations of The Bop. | spoke to Mr. 
Kent while he was Deejaying a 
Steppers set at The Other Place on 
75th and King Drive and interviewed 
him a few days later. 

Roctober( Jake Austen): I suppose you 
are asked this quite a bit being the 
authority on the subject... 

Herb Kent I'm not an authority, I've 
just been around the longest. | still 
have to look things up. 

R: Well, could you define Dusties? 
HK: Well, I'd say Dusties are the 


Herb Kent 
jacks the 
Dusties at 
The Other 
Place on 
Chicago's 
Southside. 


Kent 


records that are not available in the 
store anymore, that bring you back to 
a certain time. So a Dusty doesn't 
have to be from the '50's or '60's, for 
someone like you it might be from the 
‘80's. Incidentally, many people 
think the '60's were the greatest 
period for Black music, but they 
weren't, the '70's were. With the Stax 
and Philadelphia International labels 
and ail the independents, that was 
definetely an exciting time for music. 
R: And what is the Herb Kent story? 
HK: Do you mean what are the 


dramatic events? There's been so many 


of them. I go back to '47, ‘48... 
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R: Well, how did you become "The 
Cool Gent"? 

HK: Well that's something that keeps 
following me wherever I go. 

R: What's wrong with being The Cool 
Gent? 

HK: Nothings wrong with it. It's just 
not contemporary. Back in the fifdes 
and sixties they gave us all rhyming 
names. But it's not something that's 


done now. It’s not contemporary. Now 
about dramatic moments, I'd say one c 
the most exciting was when I first saw 
a compact disc machine playing. | 
remember working with 16" 
transcriptions on a big turntable. | 
worked with 12" LPs, 10" LPs, 7" EPs. 
wire recordings, tapes. I mostly work 
from disc now, you saw that the other 
night (at The Other Place). 

R: Isn't it hard to find some of the 
stuff you play on disc? 

HK: Yes itis. You have to collect it. 
It's like an elusive pot of gold. You 
just have to keep collecting and 
finding. 

R: Can you tell me about your "Punk 
Out" show? 

HK: That was one of the most dramati 
periods for me. It was as hot as any 
show I ever had, partly because it wa: 
on FM (WXFM). I was at a club and 
they were playing Devo, "Whip It", 
and the Black teenagers there were 
jumping up and down. Sol tried it on 
my two hour show and it turned ou 
to be one of my hottest shows. 

R: What else would you play? 

HK: Devo, Depeech Mode, B-5S2's, what 
was that, "Turning Japanese", Pat 
Benatar, I was crazy about Pat Benata 
Basically White stuff. There was one 
Black group, the Waiters or.. 

R: The Busboys. 

HK: Yes. They‘re still around, I saw ; 
disc by them in the store recently. | 
remember one time I was invited to 
Hanover Park to do a show. When we 
got there there were hundreds of kid: 
Black and white and Latino... 

R: What were the percentages? 

HK: It was a little bigger Black. Ther 
were certain records they liked. Pun 
Funk. They were not really into the 
real Punk- Concrete Shoes- the 
rainbow hair and combat boots. Thos 
people, the real Punks, are still 
around. It was wild. I was an aweson 
thing to be reckoned with for those 
two hours. The other stations were 
worried, that's why WGC] hired me 
away. That was the end of the Punk 
Out show. 
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1G DATE wie FLOR 


By SARAH THORN TEN 


AONIGHT is My BIG 
DATE WITH Flag! 

























(Herb Kent Continued) 


R: | heard you saying something to the 
Ohio Players about the first heavy 
bass record, "Roller Skate" 
something... 
HK: That wasn't the Ohio Players, it 
was “Bounce Roller Skate" by Van 
Mason. It had more bass in it than any 
record at the time. They had to de- 
emphasize the bass in the speakers at . 
the clubs to play it, we're talking ‘79, | 
and they couldn't take that kind of — i 
bass, it ruptured speakers. I don't 
know how they did it, but it was 
awesome, folks loved it. The Ohio 
Players, of course, had that kind of 
bass. They came here because Chicago 
was one of the headquarters for stuff 
like that, you know, “Fire", that 
bottom line. Paragon Studios on 
Lasalle, that's where they recorded 
that sound. You can look at the 
records. They may have mixed it 
somewhere else, but that's where they 
corded it. 
+. Speaking of Chicago, what makes it 
the musical town it is? What 
separates our aesthetic from like, LA 
or New York. 
HK: That's a good question. Chicago 
nas the Hand Me Down thing. 
Generation passes down the music to 
‘¢neration. You can find 15 year olds 
no know all about Marvin Gaye. 
-hicago also knows what they like 
when they hear it. They can make or 
break a record. In the ‘60's and ‘70's 
they would advance records to me to 
play in Chicago to see if they'd go 
over. I could name the records | 
single handedly broke out. 
R: Name ‘em. 
HK: “The Girl's Alright With Me", the 
Temptations. Smokey Robinson, 
“Tracks of My Tears" Even “Watusi" 
by the Vibrations. 
R: Why are you the crowned King of 
the Dusties? 
HK: ‘Cause I'm so damn old. I'm the 
only one alive, practically, who spun | 
“Night Train" by Jimmy Forest or even 
“Chances Are" by Johnny Mathis. I've 
been going since '47, ‘48 to '93 with 
no sign of slowing down. 
R:And you coined the term “Dusties" ? 


WHAT witl LL 
Weekes 













(Now TAM TOO | 
Oaen AND SLEEPY: 










Lumeo! yoo 


1.00 BE 





wre COULD IT BE, 
pe you THINK? 


HK: Oh quite definitely. 1953. | 
would play stuff from '49 and up and 
it would be the Dusties. You couldn't 
go back 25 years then. You'd have 
been playing "Blackbottom". Now you 
can go way back. Were now into the 


'9Q0's. The '80's are Dusties. 






Some of Chicago's favorite Dusties are... "Your Precious Love" Jerry Butler 
“Lets Get it On" Marvin Gaye “Flashlight” Parliament 


"Oh What A Night" The Dells % “Chanson Papillion" Luthor 
ian 
"Living For the Love of You" Isley Bros. “< Sad + PM" Don't Ask My Neighbors” Emotions 
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SAMMY DAVIS, JR. AT THE 

COCONUT GROVE- 1961 Reprise 

records. 

Subtitled *...the singing, dancing, impersonations 
and Musical-instrument virtuosity of the"greatest 
entertainer of our time"' and that's exactly what 
itis! On this massive double LP Sammy 
demonstrates his ferocious skill and ability. 
Coming out of the gate on the smooth tip, 
Sammy interprets standards (In the Sull of the 
Night, Once in a Lifetime) and shmoozes with 
the audience like be was born on a stage Qn 
Side One, proving that he is the archetypical 
nightclub performer. But does Sammy play it 
safe and stay with the program? I think not. 
Percussionist Michael Silva joins Sammy for a 
daring Side Two, which is almost entirely a 
mellow, yet electric, D and V (Drums and 
Vocals. No other instrumentation) set starting 
with my fave SDJ tune, ‘T've Got You Under 
My Skin"( "Use your mentality, Wake up to 
reality”) and ending with a medley of the entire 
West Side Story soundtrack. As smooth as 
whipped, lightly salted, sweet butter. 

After that Sammy goes into stand up and 
impressions. Mostly he does singing 
impressions, but not just of singers(Nat Cole, 
Satchmo, Sinatra) but also of actors (Brando, 
Cagney, Bogart) if they happened to be singing a 
Sammy song. The best part is that he never 
sounds like them, he always sounds like himself. 
His impressions are strictly "You dirty Rat*..but 
the crowd digs it! And so dol. Another nutty 
thing on the second disc is that SDJ is just 
dancing at times, and all you hear is the audience 
reactions and Sammy's feet, and he's not tapping 
either. I guess record buyers would have felt 
short changed to get a live Sammy album 
without hoofing. 

Side Four has a swinging jazz jam session with 
the band segucing into Sammy's then theme song 
"Birth of the Blues” which simply destroys the 


ydience. All in all a satisfying aural expericace. 





r 

OIT 1984 Motown records. 
Written by Berry Gordy and Willie Hutch. 

On this 12" Single, Sammy sings and scats his 
way through a "MyKind of Town"/"New 
York/New York"/LA is My Lady® type tribute 
song to the original home of Motown records 
(Now LA). Since only a Sinatra, Minelli or 
Davis Jr. can do justice to a tune like that the 
Samster is the only logical choice, colorwise. 
Actually Marvin Gaye, deceased by the time this 
side was cut, always wanted to be that singer, but 
fate, and a genius for complex autobiographical 
work, kept him from his pop balladeer dreams. 
Ironically, in an earlier hitch with Motown 
Sammy had an album of songs penned for him 
by Gaye, but Motown boss Gordy never let 
Sammy see them. Pity. Anyhow this is a pretty 
solid cut, but the attributes that make it a 
tailored- to-Davis tune (lines like "Irresistible 
you, hug and kissable you" and an extended scat 
over the backup singers chorus) also seem to be 
the type of things that would keep something like 
this from catching on. I don't know, maybe it 
was big in Detroit. Big production here, and it's 
fun to listen to. 










TAP 1989 Columbia Pictures 

This is basically a Ninja movie, 
using kung fu, they use tap danc 
Hines plays the Ninja who uses 
of balance, speed and agility no: 
evil (cat burglary) and Sammy | 
old Ninja masters, including Sa; 
Arthur Duncan and Harold Nict 
to bring him back to the good si 
a little kid master, just like in R 
Ninja with Sho Kosugi. Worst : 
like Street dance. Best scenws: 
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A MAN CALLED ADAM - 1966 Embassy 
Pictures. 

This movie is too sixties. In this Jazz- 
ploitation flick Sammy portrays a troubled 
trumpeteer/vocalist whose ego, drinking and 
past send him down a one way highway to ruin 
until Civil Rights worker Cicily Tyson directs 

















him towards the off ramp. Though Sammy's : =. 
solos are dubbed in by Nat Adderly he actually — ies nee 
could play the horn in real life and, of course, AY ig SE The Old Masters where they tal 
he does his own singing, in a style akin to Chet , 4 ck 
Baker's. But don't let Sam's copping the white one ee 
man's croon tum you off-this picture bas much § a ama paar PORE 
for the Afrofilmic viewer to peruse. In g ioe Oo gale reas 
addition to a cast that includes Ossie Davis, | | ee Ne Dav it g 

Louis Armstrong, Lola Folana, Willona from - : '): ee. 

: | JR. DRIVE-3ist St 


"Good Times" and Joe Williams (for literally SAMMY DA 
one second), Sammy emotes to the best of his between the Lake and the Dan Ryan. 
ability in tw about ; : 
syn wo ey creed eens host Cs rom ares ig ate 
a friends place in the country some police honor of cersin son and the windy 
come and Rodney King him and in another traditional Brrr et nost excites me wheal \¥% 
Sammy breaks a liquor bottle and forces the town, the one tch is definitely Mr | 
white promoter who exploits him to beg and trive on it's § aoe ee cuuts the attest 
grovel at bottlepoint. It's hard to believe Ms. Davis’. In Pat te parking for SOK 
Tyson would marry Miles Davis after this «now ike OUND OO resides 
preview of the traumas a jazzman's lady must games it : on 37th 
face. Sammy's acting is allright, better than stop my ald a ee nied 
Elvis in his travelogue pictures, but not as street from when I bed eal > 
good as the King in Jail house Rock or King White Sox games) race, even in DAI 
Creole. He does his famous drunk bit a lot, rl pape 
and has an unbelievable Jazz Improvisational : 

nee, S he touches. The most interesting 
death scene. Mel Torme swings in a guest Mea out this stretch is that in the 


song. 
specie ib LOVED CHRISTMAS — sides Ce ake Shore Drive entrance 
Eddie Murphy Productions nod exit ramps in two Long rows of cars 
Purportedly Sammy's last film. This sentimental where they hang out, see and be seca. 
story is based in Chicago where Jazzman Sometimes it’s kind of intimidating and fs 
Michael Warren (Hill Street Blues, The Fish weird, like one time I saw a row of kids 
Who Saved Pittsburgh, UCLA Basketball) and with matching cars, and I'm not talking 
his wife Vanessa Williams ("Save the Best For VW bugs, these were like red vy 
Last", Miss America, naked pictures) want to Blazers. What the Hell?! <a 
adopt a hammy bad acting bug eyed foster child. Se es 
We meet Sammy when the band, vocalist Della 
Reese (Chico and the Man, Royal Family), Ray 
Parker, Jr. (Raydio, Ghostbusters) and Eddie 
Murphy(Saturday Night Live, Boomerang)'s & 
brother, help move a piano up to their old wise - 
colleague's apartment . Sammy then gets his big , \ 
















“2/7 °° Se 
| HOLLYWOOD BABYLON Samm 


scene telling the Kid who loved Christmas an 
episode 1992 Syndicated 


that ends with him getting a whoopiig, When the producers came up with thi 
his voice is weak and gruff from the cancer, it's sure they didn't expect their A-1 oon 
still warm, knowing and “hep” He also bas a Curtis narrating dramatzatoos of tru 


Hollywood sex scandals, to get it's fi 
chaimei 66's graveyard timeslot-this 
primetime network material! This 4 


rooftop pigeon scene and a good scene pleading 
with child welfare lady Esther (in ber meanest} 
Rolle (Maude, Good Times, Driving Miss Daisy) 


after the kid has been taken away from Warren involves Hollywood bigshots putting 

after Vanessa's tragic death and seat to live in a pressure on Sammy (played by an U! 

series of Dickensonian situations. All in all, not whose imitation can be called, kindl: 
to break off his romance with white 


an unentertaining flick, but it has a bad title; the 
kid didn't love Christmas, he loved his dad and 
again after that magical 


Novak. They beat him up in a dress 
say “nigger” a lot, and that’s that I: 


Santa, beill they drove him to the desert and thre 

ON take out his good eye. Sammy, in bh 

S Gee denies the affair (with Novak) ev 
Make your own conclusions. 

is Tony being genuinely moved by ! 


Gay donc to his close, personal friend. 








ALL IN THE FAMILY 1972, CBS TV 
I can't remember what reason they thought up to 
get Sammy in the Bunker household, but I sure 
remember the Candyman sitting in Archie's chair 
Ete, and giving Arch a big smacter on the cheek. In 
fem the MAD Magazine version: Archie says that this 
ae fem episode “had something for everyone, The : 
ereemeee Blacks, the Jews and the Queers." And I guess it 
mates did. It's ashame Sammy and Carol O' didn't 













tae rekindle the flame in an episode of "In The Heat 
tee Of the Night." I would have loved to see Sammy 
Meee doa southerm drawl 90's style. 
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E EYE ON THE SPARROW them 
retta 1975 20th Century records 

} funky kickin’ ass and takin’ names une to 
represents the antithesis of every episode of 
aldo about dysfunctional, failure adult former 
d stars. Here two grown up kid stars, Sammy 
former Our Gang-banger Robert Blake team 
m a one two knockout punch of 

mmplished mature crooning and acting. 

umy's voice is serious and when he says 

1't do the crime if you can't do the 

**,..don't do it! Especially impressive is his 

2 open “Keep your ey-y-y-y-y-y-y-y-¢ on the 
row" Wow. I wonder if it wasn't "eyes" 
al because Sammy only had one cye? | 
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w this is on at least one TV tunes 4. 
pilation, but when buying something like 
sake sure it says “Original Artists"orelse J 4 
It get some weak orchestra. If it's a cool x ye [WELL...ACTUALLY I GUESS THEY ae TGUESS YOU COULD 
i doing the covers, like Mancini's orchestra + PROBABLY ‘Like Cooke MEAT MORE. SOT Yunnan Aaa 
he Ventures, you might be allright, although | ZS REALY WHY Do] | CT ake : 
Ventures "Theme from Shaft "is weak. be YOU THINK $6 ? : sgl ae pays it 
omy's by the way. is stellar) 4 ONE iS COOKED AND ay 
ee THE RIFLEMAN 1961 Filmed the 5 ¢ OTHER * Raw. Ww 
moming after the Coconut Grove record was 
recorded 


He may have been in more than one episode, but 
' the one I've seen has Sammy sauntering into 

town as Wade Randall, a famous i : 
Everyone loves him, and Rifleboy even gets an 
"A" on his composition about him entitled "The 





in the back challenges Sammy to a gunfight at 
dawn. The Rifleman ( recently deceased former 
Cub Chuck Conners) visits "Wade"'s’ room 
m on where a nervous Mr. Entertainment confesses 
he's not really Wade Randall but actually 
"Cookie" Food, a former railroad cook 
a perpetrating a fraud just to get some juice for 
imal) once in his life. Through some trickery and the 

"  Rifleman's help, the badguy is convinced to get 
out of Dodge rather than face the awesome 
uhead sharpshooting quick drawery of Wade Randall. 
AiG Besides this role obviously being written for a 
tt book, White guy, this is a pretty decent setup for 
ened. Sammy. He gets to show off his real life quick 
{show  draw/gun trick ability and he gets to do his drunk 
justice ‘bit. To snap him out of it Chuck pours a pitcher 
of water on Sammy's conk! You know he had 
People on the set to take care of that toot sweet. 
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BLUE OYSTER CULT 


é; 
OFF THE BEATEN PATH WITH — 





DRUMMER! RON RIDDLE 





interview by Marcus Shaffer 


Ron Riddle joined Blue Oveter Cult in 1986. I epoke with him in 
Ithaca, New York, on the eve of the deafm of ISHURA HONDA - 


Marcus: "Ron, I wanted to know if you were involved with B.O.C, 
during their big Heyday- gid you work with them on writings 
any of the big hits- "Don't Fear The Reaper" or "Godzilla" 






Ron Riddle: "No, I joined the band after all that, in 1986." 
M.e:"Were you in the band when they did their big Japan thine?" 


R.R.-:"No, they had already done that, earlier... I basically did the 
entire U.S. and European Tours." 


M.:"Were you a Blue Ovster Cult Fan before you joined the group?" 


ReRe:"Well, I come from the progressive (drumming) school- So I went 

into the band thinking it was going to be easy- but there are a lot 
of little idiosyncrasies in the music- vou know- a lot of wierd 
things with the timing, basic in earlv 70's stuff. I thought it 

wae gOing to be a piece of cake,and straighten the whole thing out, 
but that's just it,I went into it thinking they were making all the 
mietakes- but they wanted the music to sound that way! 


M.:"...Yeah! Their music is so full of odd timing chanres and catches- 
hardly coneistant." 


R.R.:" Right. There wae no such thine ag a metronome back then! They were 
famous for the 'Go on the Feel’ kinda thing- so I reallv had to liste 
to the mugic- had to become a Bar Band kind of guy to get it," 


Mos"What went on yeers ago when "Don't Fear The Reaper" got tarreit onto 
that made-for-telivision-movie- I think it was about Gerry Gilmore?- 
eomebody exacuted by’a’ffring eduad?? That sone alwave had the Bad Press 
of being the example #f Rock-n-Roll that might prompt a pereon to take 
their own life." 


RwR.s"Well, it's like any piece of Art you put out there- people are free 
to interpret it anvway they feel like doing- I mean I see "Don't 
Fear The Reaper" as a Love gong- it alwave wae thig Rome>d anf Juiiet 
type of thing. I think it would take a person who actuallv wanted 
to a. themselves Karm in the firet place, for that sone to put then 
over 'The Edee’. It's not a suicide hooster." 


M.:"Tell me what was your favorite Halloween Costume, from when you were 
a kid?" 


R.R.:"THAT'S GREAT! Ha ha ha ha ha ha hal Halloween Was: probably nv family's 
favorite Holiday- me and my Dadtused to do a Spook House in the bareme: 


and we had all these crazy walls and crooked corridore-with 
down into the thing and people in cages- if wae Wild! 3ut I ee a 


e of me that I 


think of anv one particular costume... I- fhere is a pictur 
come across often of me as a Tiger when I was 3 vears old, but you probably 


want something gorier huh?" 
about tSHURA HON bA!S 


M.:"No, Tigers are ferocioust" 
"One laget thine- I wondered if you knew 
f the first Godzilla Movie." 


death- he was the Maetermind and director o 


R.Ree"Well, I wouldn't even know enough about him to know hig name... but I 
all of the movies when I was a teenager- they were Greatti!!" 
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Vie Ye ke Yat Renee 
Keep your eyes open for Alloy. They are; Vic Bondi, guitar and vocals, Peter Hines, 
drums (former drummer for Murphy’s Law and Cro-mags), Patrick Mahoney, guitar, and 
Roger Marbury, bass (former bassist for Dag Nasty). They put on an intense live show 
which may come to your town this summer, and just completed a European tour. | 
spoke to them in a bar in Boston. 


CS:How was Europe? 
VIC: The best thing about Belgium was the 


‘ealbaeal 
“3 T: The whole tour, we were ealing 
macrobiotic things like mushrooms and 


roasted uh... 

VIC: No, we weren't, we had good food. 

CS: Who was feeding you? 

ROGER:In Germany, the people who put 
on the show feed you, so that's really cool, 
but they tend to be more vegelarians. 
That's good but sometimes the food was 
really sketchy, and in Belgium this guy was 
like ‘well my mother usually cooks this stuff 
but | tried this time”. 

PETE: Check this out, a casserole came 
to the table, and it was covered with cheese 


on won 

PAT: I thought it was lasagna. 

PETE: ...and | was like, oh my god, 
chicken parmesan, we're actually going to 
get to eat some flesh. We opened it up and 
there were hard boiled eggs cut in half with 
parmesan cheese on top and tomato sauce. 

VIC: and what was that in there, kale? 

ROGER: Kale or something. 

PAT: and potatoes. 

ROGER: oh, and potatoes. 

VIC: Kale and potatoes. 

CS: In the casserole? 

ROGER: No, next to it. 

PAT: So, smart people would push the 
eggs aside, put some of the tomato sauce 
in the potatoes and just... 

VIC: fate the eggs. 

ROGER: The old sailor made us the best 
meal of our entire tour. He got all drunk and 
started grabbing us, like grrr! And singing 


to us. 
Vic. Singing us sea tunes, What was the 


song 

CS: Who is this ? 

ROGER: This old sailor at a club in 
_N , in Wales. 
ALLOY: (singing with old Welsh sailor 


accents) 
Roll on, you ugly bastards, roll on 


Roll on, 
Roll on, (etc., etc.) 

PAT: I was scared of that guy. | thought he 
was going to snap. 

VIC: He was a big guy, man. You know | 
walked into his bedroom by accident. Him 
and his wife, by accident. he was like, 


ripping snonng. 
PAT: | the was going to snap, wake 
up in the middle of the night and kill us all. 
PETE: ! went through all his food. | cuta 
iece of cake, and it had those candy fruits 
in ‘em which | hate, so | put it back in the 





cake, and covered it with frosting so they 
wouldn't think that I'd cut into it. 


CS: So how long were you in Europe? | 
e were 


ROGER: Two weeks, this time. 
there in the summer for six weeks. We're 
on like a school schedule. We mainly went 
this time to go to England, cause we 
couldn't go last time, it got fucked up. 
CS: Who's in school? 
ROGER: Well, he teaches. 
CS: You teach where? 
VIC: University of New Hampshire. 
PETE: ! go to BC 
PAT: | read a lot of books. 
ROGER: He doesn't read... 
PAT: read. In fact the book I'm reading 
now is the topographic history of Boston. 
_ PETE: Oh great, a bestseller. 
VIC: Why are you down on him, man? 
PETE: Topographical history of Boston? 
who gives a damn? 
VIC: What's wrong with that ? 
PETE: Who wants to know about Boston? 

ROGER: It's not New York, 

VIC: It’ s not New York, It's not Long 
Island. 

ROGER: We get in these big re lonal 
disputes all the time, because we're ail from 
different areas. tt makes it more interesting. 

CS: You're from D.C.? 
ROGER: Right. 
CS: And Pete's from New York, 
PETE: Right. | 
VIC: Long Island. 
CS: What about you? 
VIC: My dad was in the service, so | grew 
up allover the place. 
CS: And you're trom, 
PAT: Alabama. 
VIC: He is not. 

ROGER: Peabody, Mass. Oh no, I'm 
sorry, Danvers. 

PAT: twas born in Alabama, then I lived 
in Chicago, and then, 

ROGER: Ard thelr you tumed one. 

PAT: | Tuned two, actually. Then | tumed 
three and came here. 

ROGER: | was actually born here, then | 
tumed three and moved to D.C. 

PAT: Sol missed him bya year. 

CS: So where did you all meet? 

PAT: Well, not to sound high and mighty 
or ri alt but | am definitely the nucleus 
of the ba 


| knew Roger from, just around, | knew Vic 
from living in the same city with him. But 
you know, Mike Gitter had a lot to do with it. 

e all knew Mike. 

ROGER: We got Pete because this guy 
Hank saw him on the street in Boston, and 
knew we needed a drummer , so he hooked 


US UP. 

CS: You started out with a different 
drummer? 

ROGER: Yeah. 


VIC: Yup. 

ROGER: He lasted until the end of our first 
tour, then he didn't want to move to Boston, 
so he moved to Califomia. 

Originally the band was called 
Jonesbury, it was Vic and Pat. They 
needed a drummer, they got Colin. (Colin 


Sears, ex-Dag Nasty drummer) Then they 
needed a bass player. | practiced once with 
them and was like, let's change the name 
and write new songs. So we became Alloy 


then 

Jonesbury had been planning a European 
tour, So we decided to keep the tour. Then 
this guy from Germany wanted to do a 
record, so we did a record in January of last 
year, then we toured. 

Doing a tour in Europe is still easier nght 


Now. 

CS: Why? 

ROGER: There's a stronger underground 
scene and connection. Whereas, here, over 
se last few years it's gone, uh | don't 


VIC: Very commercial. 

ROGER: Yeah, a bit more commercial, so 
it's harder to do like, a punk tour and be 
able to rent stuff, cheap, and go around, and 
not lose retum. 

So now that we're situated in Boston, 
we're trying to get a deal with an American 


~—label. Maybe do an American tour this 


summer. 
PAT: Right now | think our main concern is 
getting a record deal squared away. 
ROGER: We're just looking to put out one 


record. 

PETE: We're looking for a one shot thing, 
we don't want to sign a long-term contract. 
That's the way it looks now. If next week 
someone offers us 500 grand, we might 
have a different attitude. 

ROGER: It's weird because all we've been 
getting attention from is scrub-indies and 
majors. And both are a joke. Scrub-indies | 
kinda like better, but they'll say one thing 
and then go, ‘well we don’ actually have 
the money to do that.” 

PAT: We're definitely shopping around. 
We've talked to everybody in every echelon 
of the music industry. 

This guy used to call me regularly from 
between periods of Rangers games like 
"Hey dude, what's goin’ on? Rangers 3-1 
over the Islanders, I'm psyched!’ 

Anyway, he was fired. 

ROGER: He was fired? 

PAT: He was fired. 

ROGER: Probably because he was 
spending too much time at Rangers games 
and not enough time signing bands. 

See, therein lies the danger of any sort of 
large company. The guy who loves you, is 
really pushing for you, and is doing 
everything for you can be gone in a flash, 
and then you're screwed. 

That happens countless times. 

VIC: It happened to me. 

ROGER: And it happens on a major scale 
to people all the time. It's just incredible. It 
happened to Bullet LaVolta. They got 
signed to this label, and then they didn't 
know what to do with them. So they threw 
them around to a metal label, and that killed 
them. That's why we're looking for just a 
one album deal with somebody. 


- CAROLINE SHIRLEY 
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2 OQUESTIONS": 


by Joy Gregory U t J S 


With their most recent release, “Little Miss Carriage", an EP on Touch and Go, their biggest seller yet, a full 
length LP due out in September, a European tour taking off tn a week (as of this writing), and a single being 
released by Subpop in October, the most persevering band in the midwest may finally achieve what 
guitarist/screamer/penman Rick Sims, alias Ricky Didjits terms "Nuge Status" (as in Ted). I sent them off toa 
recent Champaign show with an envelope of questions to which they most graciously replied. I offer it up to - 
all Roctober readers. I directed a few questions specifically to their arresting new drummer, Todd, hand- 
picked from Mattoon, II. after Rick and Doug Evans (Bass) auditioned drummers from all over the U.S. 


Must be something in the Central Illinois water that makes the first born son a Rock Hero. Anyway... 


1. How long is the 
European tour? 

Rick: Five long 
hangover weeks. 

2. Which city do you 
enjoy playing most in 
urope? 

Rick: London- got laid | 
a lot and saw the world's | 
oldest dead man. 

Doug: Hamburg- the 
whores. 


Todd: Waiting to find 
out. 
3. Why do you suppose 
Germans are such 
Didjits enthusiasts? 

Doug: ‘Cause we rock 
an' there uptight. 

Rick: White trash have 
common sense, 

Todd: 'Cause they 


know how to fuckin’ 4 


rock. 

4. What's your favorite 
European road food? 
Todd: Beer-pot-cigs. 

Doug: Bread and 
cheese. 

Rick: Gnocchi w/ 
alfredo sauce. 

5. Who's your favorite 
Beatle and why? 

Rick: 
Lennon/McCartney. 

Todd: None. 

Doug: Ringo- he dose 
(sic) wine cooler 
commercials. 

6. What's the grossest 
thing you've done on 
stage? 

Doug: Bared my ass. 

Todd: Showed up. 

Rick: Saw Todd vomit 
all over his drums 
during the final song in 
Carbondale (Chinese 
Beef and Broccoll). 


. 
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7. Ugliest period in your life? 

Rick: Doug. 

Doug: Now. 

Todd: Now. 

8. Last book read? 

Rick: Cultural Literacy Dictionary. 

Todd: Drug User- first 2 chapters. 

Doug: "Mad" magazine. 

9. Best band name from earlier bands? 

Doug: Magnum. 

Todd: Vertical Smile. 

Rick: Jesus H. Christ or Sweet Stool. 
10: Have you ever exposed yourself 
publicly? Please share details. 

Todd: No. 

Rick: Yes. In an outhouse when I was 
4 or 5 with 3 other naked girls. 

Doug: Yes- Rick pantsed me on stage. 
11. Todd, do you have any groupies yet? 
(If you heard someone yell "Todd, I love 
you" at the Metro show, that was me). 





' Todd: No and thanx (Like to meet you). 


12. What kind of drunks are you? 
Todd: Happy, laid-back. 

Doug: Happy-go-lucky. 

Rick: Profound. 


13. Nobody knows I'm 
secretly into... . 

Todd: Garth Brooks. 

Rick: Welcome to the 
machine-Pink Floyd. 

Doug: Cheap American 
Pornos. 

14. Song that changed 
my life. 

Rick: "Stay with Me*- 
Faces and "Mississipp! 
Queen"-Mountain. 

Doug: I don't fuckin 
know what the fuck is 
that? 

Todd: Bon Scott 
AC/DC. 

15: What was one of 
your favorite shows ever 


and why? 


Todd: Metro-Let me 
just say it was all there. 

Doug: Haven't had my 
favorite show yet. 

Rick: Plasmatics. They 
chainsawed a guitar in 
half, blew off the front 
of their amps ad Wendy 
O. wore electrical tape 
on her nipples-what 
more can you ask for? 
16: Moment when I 
Knew I wanted to devote 
my life to Rock... 

Todd: When I played 
my first Rock gig and 
people responded. 

Doug: When I saw the 
Plasmatics in 1982. 

Rick: When I saw the 
sparkling drum set on 
TV when rock bands 
would play and when I 
finally all my bills 
through records and rock 
shows. 

17: Todd, can you sing 


_ and play drums? Will 


you ever sing with the 
Didjits? 


(Didjits Cuncsuucn, 


Todt: Yesteanand = MAT) FLAP HEAVEN 


yes, hopefully soon. 
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hurt in the moshing pit 
at your shows? ( - 
Ws. 














him. 
18. Do you ever worry 
TTA 
CTL, 
Iwan 


about people getting 
aon 





Todd: Sure. 

Doug: No, if they're 
stupid enough to do it 
they deserve what they 
get. 

Rick: Not anymore. 

19. Astrological signs 
please. 

Doug: Scorpio. 

Todd: Virgo 

Rick: Scorpio (Like my 
woman). 

20. Way you'd like to 
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(and get other cool stuff) 


Send $2. to: 
Skidmark Press 
P.O. Box 293 

Brookline, MA 02146 
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Check out the nervous, uncomfortable- if 
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ie... 

Doug: I don't really 
wanna die. 

Todd: I have no plans 
of going anywhere. 

Rick: In the saddle. 
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looking people on stage. They sure seem 
lonely. Arethey electricianstestingcheap 
:musical equipment? Part ofan art psycho- 
therapy group? Janitors? No, they are the 
Opening Act. It took them ages but they 
finally landed their very first gig. How 
touching to think they've been rehearsing 
in a dusty basement for over 10 months 
i ry Just for this moment. Unfortunately, it’s 
M44 4:30 in the afternoon. On a Monday. The 
‘I club is totally deserted. As they say in 
show biz, “Better luck next year.” On the 
other hand, maybe it isn't such a tragedy 
“\ after all-because as they also say in 
‘\ show biz, “These guys suck!” 
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